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SILENCE RADIO
++ PUMPKIN

Out November 12th 2012
CD digipack, vinyl and digital.

TY, Metr (Foreign Beggars),
Vin’S da Cuero,
Quiet Dawn...

« This EP is definitely a journey - on the surface perfect for
a nasty sound system, but it also conceals®@depth more
than suitable for late night headphone consumption. »

www.pumpkinisorangefcom
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SHUT YOUR TRAP..
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DJ SCIENTIST.  WAXTAILOR .

KID KOALA.  DJ PAL'S RARE WAX.
WAX & CD REVIEWS .

PLAYLISTS .

Permanent revivals confirm that we are constantly in a repetitive spiral,
as if we could not help but always look back. Convinced thatin terms
of music it is essential, as in any physical activity (horse jumping,
skateboarding or Bmx riding, it’s up to you), to keep one’s head up and
face forward, Starwax strives to seck artists who apply this principle.
Doug Shipton and Alan Bishop, men in the shadows, rather discreet in
the media, agreed to explain their approach to their respective labels,
Finders Keepers and Sublime Frequencies and tell you how to delve
into the past to find ignored but innovative artists. Meanwhile, new
musical styles appear almost daily... Trap music is the one we'll focus
on this time. Then, we'll check out other humble artisans: Kid Koala,
who returns with a new show that brilliantly combines modern and
retro, Dj Sciendist, the architect of samples who'll present his new
album with over 500 samples, and Wax Tailor for the latest of his

instrumental adventures. Final]}', and before discnvcring reviews of the
latest releases, you'll find Dj Pal revealing six rare funk 45's from his
personal collection. That's how joyfully we are celebrating 6 years of
Star Wax, ﬂchring you this anniversary edition in English_




En colaboracién con
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Dontboedieve the hype, Shop in'

MESSLIE,
and location messages. 2008 www.keithmemillencom 02 GLASSES / RUN DMC @ Ger the Run Dimic old school style ar the bese price. / at
www.thaskeshop.ft for only 12euros. 03 VYNIL BOX / GROOVE MERCHANT : vynil box for Tinch from the records store at 587 Haighi Streer San
Franeisco, CA 94117, www. aiceboole com/groovemerchantrecords 04 WEB BROADCAST PBS-4 / VESTAX : The PBS-4 is an easy 1o use all-in-one
solution 1o broadeast live audio and live video sources on the intemet. www.vestaxcom 05 PROTECT 1 PHONE 4 /| KOTHAI : Prokect your shots
Iphone 4 and affiom your passion with this design in ving mode. www kothai fr 06 KOTHAI BELT / EXPLICIT MARK DREW : Leather belt with
mietal buckle. Fxplicie byrics designed by Marde Drew s warwmakingends.com 07 KOTHAI BAG / COLD CRUSH BROTHFRS : bag with 3 picture
of the Cold Crush Brothers taken by Joe Conzo. 55 euros. wwwlkothai fr08 TURNTABLE CUFFLINKS | VIRGINIE MILLEFIORI : Single pieces

or amall series of gold or silver i{'\\'({r'{].rrndu('t:\i by wwewvirginiemillehori.com

01 QUNEO CONTROLLER / KEITH MCMILLEN : the CuNeo can control iPad, Trakior... appsand with every vouch it can send velodiry, |




HOWEVER, THIS
INCARNATION OF
I‘I‘ IS..' = Flisstratiamis

DUBSTEP, JUKE, MOOMBAHTON, GRIME..... THE MULTITUDE
OF ELECTRONIC MUSIC SCENES EVOLVE ENDLESSLY. AS NEW
HYBRIDS APPEAR, WERE FACED WITH THE OFTEN DIFFICULT
OF DESCRIBING AND DEFINING STYLES OF MUSIC. WHAT DO
THE TERMS MEAN ? WHO'S TO SAY WHATS "REAL” OR '"TAKE"
NOWADAYS ? DOES THAT EVEN MATTER TO MOST PECPLE,
IN 2012 ? SO, JUST AS WE HAD DONE IN THE SPECIAL REPORT
ON "BASS MUSIC” (STAR WAX NO.22 - ED.), WE DECIDED TO
TAKE A LOCK AT THE ORIGINS OF "TRAP MUSIC".

Shut your Trap | by Ssep

Texas. The yearis 2000, Dj Screw spends most of his time in the
studio with his homies, smoking endless bluns, sippin' on thar
syrup, neon green or purple. Cough syrup and soda. Thase daily
land nightly] sessions result in a steady series of underground
mixtapes, an infimare, psychedelic haze. Ulera-slow strect-funk,
“Chopped 8¢ Sarewed”. With the pitch on the rumuable ser a -8,
helays down a blend of Funk, R&B and Gangster Rap, slow like
alow-rider, cruising the strip on a friday night. Dirty South. Music
for Players, Pimps and Hustlers. Perfect in the strip dub, with

the bass all the way up, butsimply essential in the car... “We rallin”...

That same year, Pimp C and Bun B (aka. UGK), also from
Houston, appear on the gigantic dlassic, “Sippin' On Some
Syrup” with Three Six Mafia, natives of Memphis, Tennessee.
Outkast, from Adana, are perhaps the group who have most
successtully brought the sourhern sound to a larger audience in
the LS. Their 4th album, “Stankonia” comes our, with thesong
“Cangsta Shit” a street anthem where several lines talk largely
abour “Trappin, local slang for “Husdin™. In a word, it means
holding down your end, mking care of business... gerting paid.

At the same time, another hustler from Atlanta, Lil' Jon, mms
up the volume and drops his own take on the Dirty South sound,
a loud, dub—he.lvy. p.\}r{;ho:ic mix he alls... “ CRUNK !
Reminiscent of the early days of Gangster Rap, the instrumentals
are minimal, bur this dme around, we hear mowe and more
experimenration in the mix, From ravey synths ro rock distortion,
it's all abourt enerzy. On the West Coast, the “Hyphy” scene
rakes root in the North. Players such as E-40, The Federation
and Mac Dre, amongst others. represent “The Bay”, Oakland.
with 2 new type of smeet .r.lang. certiﬁnbly PLMP

[n 2005, Gangster Rap is strong and dimbing, all across the LS.
new mixtapes drop every week, and there's no sign of things
slowing down anytime soon. Mike Jones releases “Srill Tippin™
featuring Slim ‘Thug, both of them from Houston. Young
Jeery's blowing it up in Atlanea. Yes, once again, “The A T.L".
Southern slang is rarely very cnmplimred: "Tra}"“ thymes with
“Crack”, it's all abour thar moncy. Gued Mane relcases the
album “T'rap House™ that year, and Lil' Scrappy's “Money [n
The Bank” sets the standards for keeping it simple and efficient,
himing number 28 on the Billboard charts. Street hustling, drugs
and pussy, Oh yes, it’s all prerty far | from whar most people
mighe typically call “politically correct”, iml that's another story
k)r ll'l{)tl'le! l'llTlE‘ All ] I‘\nf.TW 15 d‘l:ll‘ )T)l.l L.lrl t mlsl’ ]}If_ HU\V |].ﬂd
the bass, in the club, banging on the sysrem. As far as dub music
is concerned, dynamic is everything, and “there ain’t nothing
gom' on unless the bass goes BOOOOOM”™.

The origins of Bass Music are generically linked to the Roland
TR-808, perhaps the most admired drim machine ever made.
First released in the eady 80's, it was quickly adopred by
}.']:ip—]-ll]}? Pl'ULlLlL'ﬂ'S. das \\"_‘ll ds FLHLL[K‘ I‘[ULLM: H.[](J '[‘tdl]lu [3i5.
[t's sound is unmistakable, with a dynamic, heavy bump, and its
own particular groove. “Trap” is all abour thar solid groove. a
military march, a soundirack for soeer soldiers. The rnetalllc
hi-hars and cymbals, spitting a hundred miles an hour, "
ti-ti-ti-tteeaik”. The kick drum chudding physically, she dﬂnw the
room. The snares spraying like 2 machine-gun, lefe and nght‘
\'\"}ult_ d]: dd}] kL‘CP\ it |J.1 |L:.L|J.Cd [JUWil Ii one l]l [SIBEREY ldt_lllll: }] : b3
stood the test of rime, as a standard and ideal for elecrronic
music productions, it's the 808,

Focus

Back to sometime around 2003, in the UK, Grime has emerged
tiom Speed Garage and post-Drum n” Bass sub-genres, crearing
anew platform for the UK Rap scene. Destined for raves, sound
systerns, clubs and pirate radio shows, the bass is up front, heavy
ilﬂd mcnﬂdng, —.l-hc MCIS d(}ub]c d'lL' H()“'. o k(.'(_'}" U'P EI'H:‘
tension. Al[iwug]l mus[]y vocal, the dubs and besides suggest
something even more to come, as certain producers dare more
melodic arrangements or minimal bears, experimenting, even
further. As more emphasis on atrmosphere and bassline eveolves,
the Dubstep is established and recognized internarionally.
Towards mid-2000, there are a steadily growing number of
independent labels and artists. As in all areas of aeation, more
production often means more seandardizacion, so many artisis
conrinue searching, elsewhere, looking for the nexr level.

Fast-forward to 2007, Dizzee Rascal drops “Where's Da G's?”.
fearuring UGK. Dirry South meets North. In 2010, Diplo
brings tugttllt.r undu‘!,mund producers on “Free Gued”, an
Jjb'l.lrﬂ (}i r(:('J'ch!:.ﬁ, |n S OTT ()FLI{[L\J I\"ilﬂﬁ_ V\-h() Was ln Pnﬁﬂﬂ
ar the ime. Diplo's label, Mad Decent, release the compilation
on the net, proceed to provide a showcase of edectic styles with
a heavy accent from the street. Major Lazer (Diplo & Switch's
Booty/ Dancehall project), is 2 good example of I:L:JL\: influences.
Whether from Rio. Kingsron, NYC or Arlanra, rhe sound is
distinetly inspired by the gherto.

Cuurent rising stars in the scene, such as Jube .E.I.lin.smu or UZ,
have made a name for themselves through music sites such as
Soundcloud and Bandeamp, UZ was recently signed by Mad
Decent, home of other 1!‘U|I|'Il artists like Wlllv Joy and, of
course, young heavywieght “trapstars” Flosstradamus (perhaps
the most well-known artist in the eleceranic “Trap” scene —ed. ).
Baauer's “Harlem Shake™ has been absolutely unavoidable this

past summer, another massive release from the same label.

Rustie, young producer from Glasgow (signed o Warp
Records -ed.) deﬁivr:rs a spaced-out rake on Grime beats. The
sound is freneric. and the bears clap hard, though you wouldn't
exactly call it Dubstep, not completely R&B nor Hip-Hop...
in reality, | guess it's a mix all of those rogether.

In the same vein, Hudson Mohawke, also a Glasgow narive,
and Starkey, in Philadelphia, most definitely surf on similar
frequencies. Lunice and Hudson Mohawke's current project
TNGHT déliver a stripped-down take on the “Trap dub
banger”, with a simplistic minimalism that catches you from the
hr\T \Ef_lmd . Street smart .]]“_'I EL"LR_TJ h)r d’le d..lnl’_dqf)nl' ]n
‘h‘ldll‘ml‘l to r]'l{, ].;rd]n{'l,cdcr "'ld IDW I"nd -l-I-ICOI'Y crew 1“
LA, Lager Sword, Eprom, Benito, Shlohmo and Salva hold i
down up north, our of San Francisco, combining Electro, Funk,
Bass and synth-heavy Dub in dynamic blend.

Frite Nite, Black Acre. Body High, Rwina, Donky Pitch and
S:\I:ur:]l:e are a It‘E.’\vV nF the Fl'ﬁh Llrlclel'gr(]uuc] independenr
labels with rcglﬂar Hoor-killers and furure classics. Robox
Neotech is home to artiss like Krampihaft and Doshy,
who've had an impressively solid line of releases over the past
couple of years. Hyper-charged and ravey. Om Unit, resident
ar the regular “Tempo Clash” parties in London, is well-
schooled in Juke and _]nglu sounds, t:hil:ring deftly between
varying sr}ies. with his head in the stars. He's collaborared
with artists like Machinedrum, another prolific astronaur,
from the states, who surfs in lost zones somewhere between
Ghetto Tech and Jungle, blending past and furure.

Hype? Perhaps, Hybrid? Without a doubr. Love it or Hare ir,

bur don't fear the firure



Independent Souls by Avrelio Levisondn & fuben Viallst
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How do you choose where tod%onextmthﬂle
laboel, is it that miluenced by different trips, new
encounters... 7

There are always many projeces in progress, There are dozens
of Sublime Frequencies projects that are in the pre-production
stage niow, [t depends on many factors... There are some Tam
working on, Hicham (Chadly-ed) is working on orhers . and
some have been submired by people tharwe don'rknow... Sa
ther is no set ditection, Many projects are coming together at
the same time, and when a project’s ready, then it's time w
release i, | can work on many projects from many places and
leolk for new ones when | get the chance to. So it's difhieult o
explain, But beciuse we have so muny different ideas and so
many contriburors to the label, there isalways & possibility that
we can release many of them atr the same rime rime as they are
finished, and somctimes we have to wait.

You re-issue records but you'te releosm? conterm-
rary music as well, Is it importemt for you to
refer to another moment them the past?

We're dning hach and I'm an artis and a musichin as well,
producer and creator of my own music. So | undersrand both
sides of the job, and T dhink Tm oying to focus a lide bic more
on my own music right now thanon producing other peaple’s
music, bur ['m usually able to balance both. So 1 think modern
artists on out lubel have to be those that really inspire us.
Orherwise, wewould rither focus on a ot of the historical music
becse in g sense, i{nnw'fng the past Is lilee lnnl-ring inm rthe
future since many ideas from the past have not been fully
appreciated or undestood. A loc of these ideas are more
progressive than what s floaring around the heads of voung
amists today, Beides, people need 1o hear such ideas, which
might be more interesting and more challenging than whar we
hear roday. Especially with the way the music induostry has
become, like g car iila‘nr}r, vnry'one—dj.mensian:d and unﬂ:rg'r\r-
ing, when it comes 1o nying new: things. So it's all abour
independent production and uif.)ul crearing (hings yourself and
tiying to reach different areas, sounds which might not be as
indccessible as some people think.

Its the same goal by focusing on non
occidents] music ?

I[ th_'p:ud_s an L]It Tllu\iL xl.l'lll d.ll;' ilﬂihw, ﬂlﬂr e llJ'LN l).I-

amizing rhings happening thar are non-occidental as there are a
lar of good oceidental things, For the Sublime Frequencies label,
we're not focusing on the Eutopean, American or the western
sound as much a5 we are focused on Asia, Africa or the Middle
Fast. We're not really inreresred in' dealing with the rest of the
world as much, We don't have a vision geared toward creating
some kind ol‘ﬁubul network ora desire to work with wo Iy
different chings. We don't have the capaciny and we're nox really
imteresred, But then again, we are arpists in @ non=oceidental
world and we're always very aware of that.

Ihere are a lor of grear ideas bur they areall in the underground.
the independent world, “The music industry itself is where
everything is dead. It i dead and ichas been pronmunced dead
by... me (laughs) for decades, [or dhiry years. Is finished. ic's
nothing, it means nothing 1o ne, it dosi'e inspite me That's
my point of view dnd there are muny values in the underpround,
the "do it yourself” arena, whether it's in Belgium, in California,
in Cairo or Dijakarra. Ir doesn't marcer where it is, it's all abour
independenr acrivity and creating ar.

As an independent label, what is your position
in the curent debate about the internet and
piracy ? A lot of independent labels sell more
records than majer lakels.

‘ell, thar's whar we do. We sell vinyls and we still sell Cd's. W
adapt o the situation. 'm nov really sure where the large
industry, the established music industey, is going o ry w ain
in the furure, burwe cnnor be wo concemed by thar. We g
our direcrion and adapr when we need 1o adapr. | think we'
always survive because we' ll always have the fresh ideas 1o mak
it possible to continue reléase and aearine music

Getting back to the music, is each member ¢
the Sublime Frequencies crew specialized in ¢
perticulor style of rausic ?

I think everybody has a favorite area o work with for sur
Hicharm has been specialized in Sahel, Mark Gergishas has reall
warked a lor in the Middle Ease and in South-East Asa. M
mutin focus has been South-East Asia for many vears, as well 2
Indonesia. Now I'm going to work in the Middle East, we, Bu
I 've always had aninrerest in NorheAfica. So we all have w
area thar we prefer to work in because the work never ends, A le
of people wonder why I'm nor working in Brazil, in New-Zealanc
in Australia, in Sibera... You know, I'd love to work everywher
but I'm anly one peson and T can't doso many things (laghs).

Do you heave regular contact with pecple fron
other labels who work in the sume kind ¢
musical area as you 7 I mean Andalog Africo
Now-Again...

Yes; weve definitely been in much with many of the differen
labels and we know thens, [t's hard m be able o conme
everyone, bue Stones Throw, Now Again, Finder Keepers,
There are many different projects thar all of us could potendall
beworking on. We iy to keep the commumicarion open so tha
we don't work on rgie same projects at the same tme. 'y
reached out 1o Now Again and Finder Keepers, t ty to preven
this kind of thing from happening, OF course there are alway
new labels that develop, and we have no idea where they come
from, They may be working ont the same thing ae somebody else
sirnultancously, but dhis docn't happen vay ofien T think.
There's enough music to release, enough mom 10, work.

Do you think it could be possible to have a

direct collabaration. or commen projects

between labels ?

Tt is impossible ro find every souee due we use, Today it's gendng
alile bir exsier, we're working with contemporary arisis as well,
artists that we've signed. So Jor any of the more contemporary
artists, iv's quite easy. Welre not really handling alot of re-isste
material, where you can conmacr a label thar still exises. A lor of
the more dificule stuff is the 50's, 60's and 70's marerial on
labels that are now out of business, We've been successful in
contacting somie and unsuccessful in irying o find otes burwe
always prefur to go to the artist, to pay the artist instead of the
label because usuully the labd doesn't pay the arist.We've
worked back and forth tosether, Finder Keepers and Sublime
Frequencies on 2 couple of small projects. [ think it's samerhing
thar I'm open o but [ hink we're ::ﬁ 50 busy...{laughs) Having time
w addsomeprojecsis something diffieult bue I'm apen to the idea, for
Sife

S i RS

Speaking of future possibilities, what are your
next releases end projects ?

We're always releasing a lot of things bur the nexe big thing is to
re-isse vinyls and Cd's thar we have already rebed carlier.
Anclthere 1s an Indonesian relese thar is caming very soon, also
North Alvican, Egyprar, Malavsian and Lebanese releases, |
don't want to mlk about the exact specific titles unril they are
:\r_‘mmn}' rmdy to came-out: " Where is it 2 You said i, like, one
yearago... (laoghs). We are waiting to release cermin records,
ﬁiulli?.iug it few ﬁing.i Sometimes it can take six months, you
kaow 7 Tl send it tomorrow..." and then six weeks fater they
send it s0..,

Thanks ro Blind Spor recards srore st Rennes - France.
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Could you infroduce y elf and tell us o litfle
about how you got into working with Fincler
Keepers ?

I'm Doug Shipron, I own and run Finders Keepers
Records with Andy Vortel. We've been going on fgr 7
years now (they started in 2005 -edl) and we staned
with Jean Claure Vannier's album. Bur my work with
Andy cames from years before ['ve been a fan of
Twisted Nerve, that's where Andy cut his reeth when
he was working with Grand Centrl, T wene to the
university in a town called Stoke, which i in the south
of Mancharer, which allowed me move up and be an
office junior ar Twisted Nerve, where [ mer Andy. We
became fricnds, talking about records, and got along, T
was working fora company called Cherry Red Records,
one of the oldest record companiesin England. Trwasa
very good place to start for me, being in an indepen-
denr record label in order w cover so much ground.
like knowing how o deal with licensing and distribu-
tion 'cause ir's 2 niche mardeer?. And they nsed ro cover
a lot of genres like punk, glam, soul, rockabilly, psych.
Now they've got comedy, foorball labels, theme CDs
for the clubs. When [ was there, Andy came ro mie with
the idea of doing a folk compilation which we called
"Folk Is Not A Four Letter word?". We did it on our
own imprint cilled Delay 68. Thar compilation was a
huge suceess, we did very, very well. Then we did
another two volumes, Prog and Falk Volumes 1 & 2.
In the eourse of doing thar, Andy asked me if' | wanted
to set up Finders Keepers with Dominique Thomas.
That's it, basically: we starced putting our own moncy
into it and made a decent business out of it. Domin-
ique actually left the company last year. And now ir's
me and Andy basically, trying to handle as many
releases as we can.
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VISIAGE ¥RIEY FOUTAGE

What's the main purpose of the label for you 7

Tt'sin very basic rerms: it's a selfish pumuit in o way, cause
ir'salmost a dream job, as a record collecror, a record enthusiast,
 have the ability to buy something and then to re-relesse it 0
the record collecting warld. It's 2 dream come true. And
essendally that is the bottom line: we don't pperate like a
standlard labd or a company, We don't think ;!.E;u: bortom
liries, we dan't aim o make “x" amount of money from this or
thar. Ir's purely a pessonal process: ifwe like a record, we think
as many Fenpfe, it's a great excuse o meet the artiss who are
hemes of ours. find our all abour in With people like Jean
Clande Vannier we have an amazing: ongoing rebtionship,
wie've released three albums; we curated a very big gig in London
for him thar came also here to dhe Cird de la Musieue (Paris),
il 1o the Flollywood Bowl [n Los Angeles with Bruno Spoers,
Ie's humbling and nice to have these guys' approval for those
wo weird English guys obsessed with records, that could help

them having the recognition they deserve.

Ive noticed that lately the record label has
seemed to focus more on the relationship
between music and graphic design, cinemd,

Andy has mots n graphic design. He's always been keen on the
visual side of the label. He's especially invloved when there's
reeords like cermin film scores. unreleased, unknown or
recordings that hadn'c been in 2 prnr for a long tme.
releases have become a bit more 'difficult’, from a commuercial
poine of view. At the beginning, the notion' was always to make
records for danceflooss, and for big collectors and Dis. That's the
exaitement thar made s stare our label. Now we have other
libels mote foaused on eecrronic music. we have "Cache
Cache" and ather labels lilee Dead Cort with Boombar, with
records thar have no: real purpose. Esll')ecinﬂy the release from
Bruno Spocrri and Betha Sarasin, "Kunst Am Compurer”
where they where tying o solve a marhenatical problem with
sounds. The only reason to release those recotds is because they
areamazingty weird. There is no paricular motive.

folc

Soul

Nowadays, more cnd more record lcioels are
releasing rore records from all over the world,

NWhen we stared with the first releases, it was songs thar we had
testedd earlier. on the dancefloor, We are all Djs, we travel a lor
and we have an extensive crew of Djs ar B-Music Recards. Bue
now our biggest souree and inspisarion is meeting penple, being
able o dj all argund dhe world gave us 4 lot of opportunities w
meer musicians and arisis. We came across so many reconds we
wouldn't be aware of [f we hadn't talked o the people we met,
Like for the Ciani (Suzanne Ciani, nelle) records, we went ro her
house. we knew a few of her tracks. but she really opened up a
whole universe of music o us thar we'd never heard or new
edsted. Tt was such a plessure to go through her ctalogue and
find stufF e we liked. Buo sdll [ night fud something ata e
market or Andy might pick somerhing in the back room of 4
Turkish shop tha really excites us, Then the whole process starts
off with Endjnli':| that artist. Bur now we have such a good

relarionship with our amises. thar helps us. Tt's just a game.

basically. and it's probably the pare thar's the most fun, o be

honest.




Intarview Doug Shiphon by Aurelio Leviscmeld




Interview Dj Scientist by Ironsibl Journatist | Phote More Chotord

FUELLED BY HIS PASSION FOR VINYL AND Q0§ HIP-HOP CULTURE, DJ SCIENTIST
HAS STAYED TRUE TO THE GOLDEN DAYS OF RAP, RAISED ON BEATS FROM A
TIME BEFORE THE TERM 'BEATMAKER"' CAME INTO EXISTENCE, FROM THE
MOMENT HE ARRIVED IN BERLIN, HIS LABEL, EQUINOX RECORDS, HIT THE
GROUND RUNNING, WITH AN INCREASINGLY IMPRESSIVE AMOUNT OF RELEASES.
TEN YEARS INTO THE GAME, HE BRINGS US HIS FIRST ALBUM, "'FOR BETTER, FOR
WORSE", COMPRISED ENTIRELY OF OVER 500 SAMPLES. WE MET WITH HIM
TO HEAR MORE ABOUT HIS QUEST FOR THE PERFECT BEAT.

Your label is 10 years old this yvear, Why did you
decide to launch o label and who was the first
ctist on Equinox Records ?

Sr:]rrirlg a |:l'|'l?| wias a l'li'lr”r!'ll (if"\"ﬂ’l()]—rn'lt‘nr f:Or me A‘; a I'” -'ll'lfl
turntablist | grew up with vinyl culture and then starred
:,uuLluciug in the year 2000, In the late 90's u||c.ld_y released
my own rapes as a Dj bur also had contacts 10 record
companies and experienced how they worked. All 1 ever
wanted was to make records T think... At the same time,
around 2001, 2 good friend of mine alsn had the idea ro creare
some sort of label and released a funk compilation rogether
with a different friend. | asked him then if he wanred to found
an electronic / instrumental Hip-Hop label with me and so
we did ir... so in 2002, Equinox was founded — however, the
ofhicial company name was EQX-Music which also hosted the
Abstract Hip-Hop label Audiac. On Audiac we released our
first record ar the end of 2002, The first Equinox release came
later because [ wanted the first compilarion ro be really good
and to define a certain sound — 1 first had to find the artists for it.
[ might be the first ardst on the label myself, ha. But the fisst
artist thar we chose from hearing demos was Danny Decock,
| think — which was a loose band projecr ar thar time. The
other artists like Arcsin from New York (who I knew threw
Tllt’ \\'L‘!Will' |M'l!l'l'[\*‘lll{'l'.l:'l!'in'l'.l"_\_t'ﬁ”] [R]P) oar Mﬂt'ln“[r:ﬂ"”ﬂ
F{)H{)\\"f‘_’Ll S:"l"ll'l:l_" ﬂ&(:l'\\":lrd.‘u'.

Why did you wcit for such a long time to put
out your own music ?

Well, my most active time as a producer was from 2001 to
2006. Even the album thar | released with Ceschi Ramos in
2010 had a lot of older beats on it. In 2006 we only had about 4
releases per year on the label — but then it got busier and busier
IlJ liﬂ ‘Vfdl wo lld\'f_' rILKTLl[ ]S rd('-L‘i:!\ |J]xﬂll|L'|:}J |ﬂlLl I Wils i'lll]”iﬂi_:
the fabel completely on my own. So, the time thar [ had left to
make music was limited. | am a perfectionist and also most of
my instrumental songs are quite complex so it was just o
difficult ro actually finish all of the tracls. The work for the label
actually made it hard for me to focus on myself as an artist.

There cre some scraiches on your cdbum, When
did you stort scratching and what do you think
of the worlwide & German turntablist scene ?

Yes, on the track “The Death OF Hip-Hop™ you can hear me
seratching, 1 stareed ourasa dj and urneablise in the 90s and was
'rh.*;:in;\ret.ll by DMC videos and people scrarching. [ bought my
first pair of turntables in 1995 —around 1998 the rumablism
boom started and the first good Vestax mixers were available on
the marker. )

Ar thar time Munich had a big mrntablism and hip-hop scene —
s0 there was a lor of comperition and energy. Everyone wanted
to learn all thescrarch and bear jugeling tricks and my friends an
T were inspired by the Tnvisbl Skratch Pikls, The X-Men as well
as [ Craze and the Allies. However, a few years later [ did not
follow the scene anymore as much as it was getting a bit boring
and really technical. T also fele thar [ had more walent as a
producer than a scrarch-dj. In the early 2000s, the German
rurneablism scene got more famous bur [ wasn'tinto it anymore.
I still watch new turntablism videos now and then. 1fele kind of
[\I'Ul'lLi f}'l'.“ ni Ihlk“f I'I'I:-H{L' a outine l\"il’ll 4 [I':I.'l( ]T}' KI".I{[(!_"
that came out on my label snd became the Online DMC World

Champ with it.

Why did you move to Berlin? Do you think it is
the best place for hip-hop in Germany ?

[ lived in a smaller village dose to Munich. T moved to Berin
because Munich is basically a really small place — in Germany
there is a saying thar it (Munich -ed.) is “the biggest village of the
world” —and also quite expensive. Berlin is more like a megapo-
lis and living costs are much cheaper, as far as rent and other
things — which was one of the reasons | moved there. Plus |
already had a few conracs and friends in the Berlin scene.

I think Berlin is the best place in Germany for music in general
- whether you make Hip-Hop, dectronic music, or anything
else. A lot of creative people live there and it is easy ro meet
like-minded people.

Did you only use scomples on «For Better, For Worses?

Yes, the album consists endrely of samples. There are probably
around 500-000 samples used and almost all of them are
sampled from vinyl. There is one sample taken off a cd and one
sample raken from a TV maovie, as far as | can remember.

How do you position yourself in terms of using
samples, does it complicate things ? Has the
situcttion today changed much in terms of
clearing samples?

[ am used to sampling as it feels narural for me. 1 come from
Djing and collecting records so it was a natural development to
make music by using samples. It never felt complicated to me
itis just the way I make music, If you are a well known artise it
can somerimes be difficult, in rerms of clearing the music rights
(receiving legal aurthorization o use of another artist's work
-ecL.), which is not always possible.



Interview D Scientist

How do you work in the studic ? Horve you
chcmq?ed your gecr or setup much over the
yecms

Like 1 said, my most prud’uu:i\'t: Pcriud was from around
2001-2006 — during thar time | developed my style and
techniques. After that period | became a lot better in arran, ng
songs, mixing my and I ed my technical §

but I never really changed my sec-up. For my next album I
want ro try new things, with other sounds.

Beats are heavy on your records. What
crurmnmer or beatmeakers have influenced
you the most ?

I would say thar Hip-Hop music in general has influenced
me. Original Hip-Hop is based on Breaks and Breakbears —
so, it is mainly abourt the drums. As a young kid I listened ro
stuff like Public Enemy, Black Sheep, Masta Ace. As a vinyl
collector my goal was to find the best drum beats on records
that were nor used by anyone else before. In regards of other
artists, there are of course producers like Dj Krush, Dj
Shadow and Nobody who have inHuenced my style. Nat
sure how you define the rerm “beatmaker” — ro me it is more
like a new ward and it wasn't used at the time that [ scared
to make beats. T cannot really say that any of the newer
beatmakers has had any direet influence on my style —
though there are alor of bearmakers that [ like.

Do you ever feel like working with MCs or shgers ?

As you know. I still work togerher with Ceschi who, in my
opinion, is one of the mose skillful MCs, a brilliane live
enterainer as well as a great singer with a ¢ unique voice.
We still have an unreleased album that should be finished in
carly 2013, At the moment there are not many other vocalists [
would like to work with. When I started making music it was
only about instrumentals for me — maybe for the next album. I'd
like ro work with other vocalists too.

&
o

On « Riding My Nightmare » you used a french
voice. Where does [t come from 7 Do you speak
french? And why do yvou wamt fo invite people
in your own nightmares 7

This French voice is from a quite unknown Turkish record. 1
learned French for 5 years in school but forgot most of it. [ can
still understand most of it.

The vocal sample used in thar song is kind of used in an abstract
form — ralking about the 7 wolds, good and evil. The song isn't
n:aﬂyanlnwmﬂan—ltbﬂsuﬂynﬂanslamllld My
Nightmare” — the song does have a mysterious and sh.ghuf

. T just thoughr the name fir,

Why did you decide to end your album
minute ].ong track in which theres OI'E

Haha, 1 think the kst of the longer songs (A
Nothing) is quite heavy and epic, so it’s nice to
—no? ... But more importantly, for some supid re
| wanted the album to have the exact of 49
which is 7 x 7 — so | added a minute of silence. I wa
1977 and grew up living in house number 77 —so this is ki
like my number. The number 7 and the number 49
hidden on a couple of orher Equinax releases as well. The name
“Equinox Records” for example has 2 times 7 letters — T know
this is a bit smapid — but I love things like thar. Furthermore, the
sample in the ourro asks “Can someone tell me my name” —
this is because T will probably change my pseudonym after this
album.

[ was wondering aoout the mecming of « For
Better, For Worse » ...

The name expresses my doubes about this alburn that T had been
struggling with over the years. [t also means that it Is whar it is —
the album is here now and no-one can remove it from this earth,
for better or waorse.



Interview Dj Scientist

« For Better, For Worse » has a deark feeling, kind
of apocalyptic. Is it because the worlds endmng
in decemier ?

[ ;‘I. nao, | {1(![':.T' E\('“I:"‘-"L’ r|"|.1r I']'l{' \i’f\]'ld '\v\-'i” en [ in [.]{\'L'I'['Ii‘c'l.
|T _illﬁr seems fh:'ll' | ]\'5\"(_' [hi.\ ]{JIH\] l)F :1]'\[‘JL'.1].\'E'!F.L' \'ih(? Dur
although it is dark you will always find glimpses of light in it.
Maybe it's abour enjoying loneliness.

Do you still buy vinyl records 7 Are you cble
to ﬁtnd t:;}no to go crate digging when youre
o tour

\l'JL‘S- ] ﬁrl“.l ]"'I]}' yin I\"].ﬁ— ITIl'Jﬁl'.-IV l]]\] ancs. .'\LTII.'IHI'F- |I['|I noton
rour thar much anymore — I mostly go diggin on Berlin
flea-markets, which are really good. On tour, Ity to go
diggin as much as I can — it’s always nice 10 be in record
stores in other cities. As for new music — [ also sill prefer
buying records, although not everything 1 listen to is still
released on vinyl.

YouTe music isn't excctly aimed at the
dameeiloor, do you go to clubs 7

| -:ri'.] gﬂ (8] L'l'lfh.‘i now ZH':(] I'E'It.'ﬂ l‘n:r not as ]'lTl]L']'] as \U]".I;'n [ was
20 years old. [ still do music thar is aimed more wwards the
dancefloor. You can hear some funky remixes thar | did on my
Soundcloud page for example. | also did that song "Same Old
Love Song” with Ceschi, 2Mex and Awol One, which also
“'f\!'!r{\ l\u'l.'” in 1'][1').‘1. I i[\\v\u'L“’('l'. r]h:' new :]H'\:I”) is l]('H:‘ir('}}" maore

for home listening,.

Do yvou ever have the opportunity to
mix in clubs ?

Yes. | still dj in dubs now and then bur ako nor as much as 1 did
back then. In 2004 | was “]jini_-‘ pl':::i:s»inn.1|ly for a while, | can
|'lTCk a F‘dfT_\' |£I WAt to ﬂ!'l\'.:. cian |'|l:1}' |'|)n”'l_\' (JiHL‘!'Cllr 'il_)"lL‘_'t, ‘-’['l
my mixcloud page, you can hear mixes of many different styles
of music. Some are more clubby — some are just for listening,

Cem we expect to see vou scratching on cn iPad,
or virtual turmnitable in the necr fuhare ? Are you
interested in that type of technology ?

Haha, no, does thar work yer | am happy with Seraro ar the
moment. However, | think it's very very important to explore
new rechnologies and try new things. It brings up new ideas and
.:C{‘l'PH yourm ine [ ¥ !'I.'['IE". Ar T]']l' moment, [ i' L K [l]['l .T ]'l:'l\'-.‘ mii 'h

fime l'\(}! 'E]'_\'Il['li'__" new [11]‘!15‘:\' [I'-.il'\'!ﬁt' next year ‘.vill l\_ a ]l’..\l' l"L‘fTL‘I'.
What do you think of Trap rmusic ?

[ really like Trap music but [ am not an expert at it and heard
abour it on

} abour 3 or 4 months ago. However, it doesn’r
I'\'-]][)" .‘:S'I\H':\i new o me. l.' l]l."i"lﬂi“:l)' |'|.1."| inHl'l\'ﬂl:Cf\' E'.I'{‘.l['l'. ]}l)\\"n
South and Crunk beats and this r-l_\lut;l\hull.\ has been around
for a while, Bur 1 like how it mixes with rouches from the new
beatmaker scene and how it is a lot more danceable than
[‘)“l\“r&":'l. f '1k'ﬁ I1iT(-'E}-' [TI'I‘F(T Tr:'—.[T o | ’l'll“{l'l ']1 [ r]'ir1|—; | “'Ip
.\'hUL'II.d i)(.' (& IJL‘({ F.l(.\'l'l'\![]i(.' r-:.:l'l]]ll{ l‘_\_' L] 16 \\"‘.I_\_" ]l.l. -[.}10'.]1_::1 |Jl£'
name “Ti \l}'“ sounds li'zlli_v [resh of course. T think some of the
Trap productions are a bit over the top — people should wy to
keep it bit more deep. | hope it won't wind up going commer-
cial like certain parts of the Dubstep scene.
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Interview Weot Tailor by It Joumicrist,/ Photo Hodlden Denoyelle

WAX TAILOR 1S BACK, WITH HIS FINELY-BALANCED BLEND OF SAMPLES AND
LIVE MUSICIANS. ESSENTIALLY A FAN OF HIP-HOP AND RECORD COLLECTING,
HE HAS ACHIEVED A SOLID REPUTATION THROUGH QUALITY PRODUCTION,
PASSION AND PERSERVERANCE, WHETHER ON TOUR OR IN THE STUDIO, HIS
WORK ETHIC IS NON-STOP, AND IT DOESN'T LOOK LIKE HELL BE SLOWING DOWN
ANYTIME SOON. HE KINDLY INTERRUPTED HIS BUSY SCHEDULE TO SIT DOWN
AND TELL US A BIT MORE ABOUT HIS FOURTH OPUS, "DUSTY RAINBOW FROM

THE DARK".

How exactly did vou first get into music

-] ]11'(3'[‘-‘;1 ]']Ip 1 [UP : \.Ji‘ic')‘ l'i.'\l ‘E'l-“ A5 ay (3\1[[9 kjll (.)['l; (]Ffl'lt
|J|'\[ ]7! ||.'\Ll UIONS Was wa 'lL]]!]IL‘ I”l1 |IL ||L| (.Il ]Hll I\l];\(f
DST wuth Herbie Hancock, in 1983, and | just couldn't really
understand what that was all about. [ was just fascinared by the
scratching,.. Later, after the whole breakdancing rend and such,
[ really gorinro Rap in 1986, with groups like UT.F.O.. Beasrie
Boys, Run DMC, LL. Cool J. In "88, 1 had the oppertunity to
zo to England. and I met a Dj there who had all the lacest

Hip-Hop records, 1 came back o France with a big pile of

cassette-tapes filled with fresh tunes, as well as some Acid House,
Back in the days when Coldeur were blowing it up, along with
wracks like MAALRRS., "Pump Up The Volume”, etc... Public
Enemy's “Fear of a Black Planer”, really had a big impacton me.

[t totally blew my mind and definitely inspired me to stare
‘rlll:li:if_': Ty Wil :{]Ll[li.'.‘i l(}";'l.".!:l(r.

group

Well, mostly, our of respect for the listeners (laughs)... No, but,
seriously, it was just kind of a Huke thing that [ started doing
that, T just wanted to find my place in the scene, T tried
breakdancing, bur thar wasn't much of a success, in graffidi |
was just pathetic, to
expensive equipment, so that really wasn't an option cither...

I'm ralking abour a ime when. if I wanted to pick up the latest
ses, [ ha d o = the train to Pari go o a d.np called

s,
-lJ{

. <U]L| Pﬂ\’ nl[‘iilll ‘J CUuros [\!r A IeCOrd {. not an L‘L‘\\'
i]]i”g o |llIlJld- \\ll‘_l] _U’l“ Ill.\l d en JJ| Ll]L _“LI““_\.‘J[L[L. \Lﬁ(l 1
was rapping, and [ did thar for about 10 years, bur, w be
complerely honest, | don't really feel like | was able to acquire a
rrue sense of How and content. My references were, of course,
groups like Public ny, who put a lot of emphasis on the
S T eT "l*'l”\-' <1f'<{'i< li \Uir]'l my own Hﬂ\\' |
mean, for freestyling, it was cool, but it was really all preiy
.ﬁmml in mmspuL (laug ]h : ||1 any case, my main s.Ll\LlLunn

We'd talked about doing something together for guite a while,
and seeing as he's also an extemely busy person, 1 figured that it
waonld be cool t ask him to do a remix.

be 4 1), you m—u'u. to buy all sores of

icular direction, and yeah, he

[ didn't really give him any pa
ion. It's as if he succeeded in

R‘:TH 7 Sl'll'l"l'!ﬁl’i me l\"i!']'. ]"i‘; v

L'L'L| ing the origin;a| lL'i:|'mh' of the SO0, while adding his ewn
sound, something less wippy, with a biv more tension,

hlh o iL‘:lE]I" |l|‘.}'l§lj]:“_-_" [ |['|i|'|1\' .ll‘)l:l oo l'l'lli.l} | l|(|” ]lnl\’_
anything against the club scene, it's just not whar I'm into,
personally, that's all. 1 know it's very fashionable as of late, bur
thase things don't have SErong, infuence on whar [ do, T prefer
to try different variations of my own way of doing things, which
is what [ feel [ have suc Iy, from one
cLL‘L”[l to dnt next. r\i\ rocent 1 lj 'Ul CHAIT ]Plt ]hL‘\ a ].kr"

dt’:_ imn dr Nng, pluu £481

doOsc

b § !!h_\LJ]L\]L;JL l.]”[l(_. ‘. l'l]L]Ll] ITHMC 30 'lEl\U! fll_\ ]‘lL’\'i(]lL‘\
1'h1|1m I also think thar Hip-Hop, as a form of mus
expression, should always stay open to new sounds, as it is made
up of all different types, L;quLn.lmmh It's up 1o each producer
to inject their own sound inro the mix.

ur fourtt

tlbum. Com we expect co my
you more inter
i trademcuk sour

As | mentioned earlier, that's all a bit reladive, One thing [ can
say, is, thar I didn't feel the need 1o change my sound enrirely,
just to try and surprise people or something, [ prefer o simply
LLL'P Iy Im l‘\l\. [['l constant ev UJ“L"J‘ l)'l.“. \\ﬂh{?ul "‘[l"l\ “1;.‘ too
h.].' h() 11 Y OWn \(JLle !ﬂd \n'IL ()t Pl"]l!llLfl()“

l |L.| ||H]U” |.‘| ]li\{_ '.]}J‘. g1 ]l': Il.l d New l[“’l][. | W “ll‘.“] ‘[lih ;Jlll“[ll
to relace to a central narratve, a story loosely based around the
power of suggestion and escapism in music., | started with the
music, then I began writing the story once the racks were all
finished. The demas were done in 2011, In October, | wenr o
NYC o work on the story with Sara Genn, who I've teamed up
with on other occasions. In the L‘t_"L:,iIH!i[q_" of 2012, T started with
the third phase, recording the narracor, and, of course, the other
vocalists. [t was a bit particular, because everyone had ro really
get into the whole concept, to play along. In order of
ppeatance, the guests on the album are Don Mc Corkindale
(the narraror) arlotte Savary, Ali Harer, Jenniter Charles,
Martic, Sara Genn, Aloe Blace, A.S.M., Shana Halligan, Flzhi
nl_:h_l .'\I\th Ni.i.[il.




Interview W Tadlor

Few people seem o remember that the ongins
of Hip-Hop include many studio musicicms.

Is your mix of musicicms cnd technclogy

a distemt reflection of that era ?

No, not especially. And it also depends on what you consider to
be the actual origins of Hip-Hop. For some people it's the Last
Poers with the whole Spoken Word side of things, while others
point o Kool Here and the block parties and park jams. In my
own ease, I'm more an adepe of “the golden er” of Hip-Hop,

11¢5i\_u||._\f 'B6 o '93. 50 .n[diug musicians to the mix was more of

a personal choice, as well as a desire 10 do somerhing berrer
adapted to a live show context. In the studio, it's quite the
opposite, for this album, I decided to try and do almost
everything with 2 sampler and some vinyl records. However, my
experience with musicians over the years has opened up my way
of understanding arrangements. Bu, yeah, it was good to get
1Mlj\ w Uﬁillg ﬂll]'l.]:t'\\\ \\'j‘.i! d ew P‘_'l'.\}.{'(_l.i\"‘:‘

S50, you use manly scrmples How do you get it
all o fit with the musicicns

Well, once agin, the notion n{xnmp]es is snmetimes relarive.
Sﬂnl{? Peﬂple Iln'lme\‘ii'\'-rel}’ rh!nk OF E‘lTrlI]'f_x iOOpS. ]II'I'I naot
against that, but what interests me most these days is finding
different textures to work with, constructing insoruments
with the sampler, creating my own personal sound, something
tar from whar 1 hear on many current productions, with a
great deal of sounds from virtual instruments, factory

Prl’_‘sf_'i.\ oar SJ“I"LI h'.‘nk.\'.

Mamy crtists hate genres names, and I've hecod
that youre not peaticulcrly fond of the term
Trip-Hop'. How would you define your music if
you had te ? Down-Tempo 7 Instrumental ?
Hip-Hop ?

I don't P.‘II‘I‘i(‘lII:l]’])-’ mind the term 'Trip—an', bur that term is
just a simplified label, whereas the erm Hip-Hop refers to a
whale culture, Butit's always the same story, people most often
use terms to -ty and simplify their explanarions, and somerimes
it gives a false sense of understanding. But I'm not too borhered
by all of that, because sometimes we need things explained. in
one way or another. However, [ can't stand when people try to
relare my work 1o 'T ounge music’, 1 just hate elevaror music !
(|.u|g|1>;}. | often hear terms like 'Orchestral |—[ip— |-|(\p' or
'Cinematic Trip-Hop', and those labels sound just fine to me.

Nas and other older MCs seem to feel that
Hip-Hop "was better befare”, What do you think?
Does the business aspect of things have a
negative influence on creativity ?

Thar's a complicated subject. First of all, I think one should
differendiate between Rap and Hip-THop, because nowadays,
we're most usually walking abour Rap I'd say thar it's an
11nques“nnmhle ht:rrhar Rap hir its peak in theend of the eighries,
beginning of the nineties. That was the period when thar aulture
I(rl”}" L'I!'ILI'gL'KI and frew anAdliy. Bur. the point is not nLL‘:WI'Il}.’
to oy and re-create the same things as in '02, today in 2012, So,
alter 20 years of growth, something new must come forth, which
is why looking w its past may be the rght inspiradon for the
future.

In addition o the Rap scene; there is also the larger topic of
s:\mpling culture as a whole. which remains subject to the
industry's approval and dedisions. I'd love to male a documen-
ary on []Ii', ?’Uhiw- I “’;Illlﬂl w ll\l [] Tal Llh'l }’tf.!l" l)Ll‘ l}'if.l.'lll I'lr!\-'l'_'
enough free time, [ still mighr do ir, ar some point, because there's
definitely so much to be said abour thar.

Youre passionate about your records cnd
samples, cmd regulcrly visit vinyl shops during
your travels. Do you have any stories of secret
spots, crazy discoveries or other anecdotes

like thet ?

Oh, cerainly, there are so many. I remember, for example, on a
wrip to the US., we arrived in Seattle, | ask the promoter for any
addresses of record shops in the area, and he stars welling us
abour this P].‘ICL’ that supposedly has 7,000 vinyls or something,
so we were like, “OK let’s gol”... Wearrive and realize that we
had misunderstood, because it was more like 700,000, A gold
mine. Towas 7 p.m, the shop dosed at 7:30, and we were leaving
the following day. We didn't know what ro do, it was so
frusmating. Then the owner wells us, “go and ear dinner, and
come back ar 8. I'll open up for vou guys™. All in all, we stayed
there with the owner undl abour 1 a.m., digging ﬂ\mugh piles
and piles of wax in the basement. He even showed us a privart,
oo, with really rare stuff, with autographs from known Dj's
and other people like Thom Yorke. On a more recent trip, |
went to 2 small market in Dijakarta where | found many
[ndonesian Funk records, which are just incredible. But I'm not
really an obsessive collector, 1 started buying vinyls in the 9('s,
when records weren't worth all that much, and you ceuld find a
rare Eric B, & Ralam for a dollar or two at 'Gibert', hidden
bemween some mainstrean French records. So 1 stay true to that
ethic, and refuse to pay abominable prices for records. T hate
putting 4 price on music, and | much prefer the excitement of
digging up some obscure, unknown record by accident.

You seem to be pretty invelved in the business
aspects of your work. How do you keep from
getting overwhelmed or influenced by that
sideof itall 7

It's quite simple. I've gone from recording artist to the role of
manager & producer, I'm now independent, so Idon't really see
it toa much like pure husiness. It is, however, necessary to stay
objective, and keep track of whar's happening, and there are
certainly aspects that most artists pldu to avoid dealing with, if
passible. As far as I'm concemed, ir'sall torally coherent with my
work and my personality, just an extension of presenting whar 1
do, it just seems logical to me.

Az known cnd admired oz it s todeay, the Rap
scene still suffers from a general lack of respect
cmd recognition by the es ent. How would
you describe the current state of things ?

Penple are vaguely aware of the cultural movements thar exist,
bur bad repurations and stereorypes make people fear what they
don't know. A few years ago, in my city. | organized music
workshops for the youth, in collaboration with the mayor's
office. One :lz{}'. a car is set on fire, and dhe adjoin:- mayor calls
me o G]lll out \'\-'hdl I'IAiF}I?CIlC\.J. |"!U\'\-' .'\!'5\}[1](' I I\]Il)w W'h(ll
happened? In his mind, there was an obvious connection
berween youth culture and street violence.




W Terdlor Infenvien

In your opinion, how importemt is it for em cotist
to express a darker or more childish side of
their personality, through the music ?

I don't think it's something thar we can really define, in
common terms. However, | find that it's something that one
does quire narurally, and thar it does become easier 1o do,
with experience. In my own case, [ cerninly feel a stronger
desire to express a more intimate side of my expression, and
I think it's a big part of the feel ul"my laeest album.,

With all of your projects cnd productions, core
you able to find time for friends & family 7

My time is extremely precious, so it's nor easy.
[“lr. I dl." |'|':;'i|‘.ﬂgt’ {(a] Flrl{'] Til'l'l!,= \VI'[!.’H l can {];‘lllgl‘ls]

You started out in the French Rap scene, so why
herve there lbeen so few collaloorctions with
French MCs ?

Well, you have 1o remember that | got into French Rap, but
T really discovered all of that through groups from the States.
I rLI'Ilr_I!'I‘)E_" [hf_ hrér wave L)i‘l f(.n(j'! r.li)PL'l‘.., IllLL _[()hnny {XU‘
Destroy Man, Lioncl D., cre, | have a lot of respect of whar
they've done for the scene, but must be honest, it was only
when groups like NTM, Assassin and IAM arrived that I
really became interested in French Rap. Things were really
dynamic at that time, and the scene was constantly growing,
11[“ [‘LN‘[]HI]}’ I AeVEer res ‘”\ fn'll”(l ”|V |‘|r'|i.L‘ as an M( "'ll‘
I Lf_n'.llﬂ]y dldn 5 lL‘J‘{’ mu(.]'l ()l' el ITl.:lll{ m tl‘lL‘ hl\“)r_\’ h{)o}-\"‘;.
You won't cracely find my name on the “Walk of Famc”
(laughs). But in terms of collaborations, it's more a question
of language, as far as I'm concerned. When you mix a track
with an english-speaking MC, the voice can easily be mixed
like an instrument, whereas, in the French productions, the
voice is much louder, and that's not really my stvle. Bue there
are JTl'Jn:( I\{CIS d‘lﬂrl C(.‘r[ﬂil'll)’ \\'(‘uld l(]\'C to “'()rk ‘Vi[h‘ 50,
who knows, maybe sometime in the future 2

You've recorded a live atbum, "Live 2010" at the
Olympic thectter (o legendery theater in Peris,
crigincdly opened in the late 19005 -ed.). Do you
see that as impericnt accompli ‘;h_tm—nt n your
cooeer 7

The fust ime | performed there was in 2008, my grandmother
was still alive at the dme, and that was the first time thac I'd
done something thar 1 knew she would understand and
appreciate. It's a legendary venue, and I'm definitely proud ro
have the oppartunity to present my music in a place like that.
Tll(.' F.i(.‘l LhAL I}\L‘ ]i\"l_' :il].‘LlIn was 'l'L'L'Ur&L"L{ i]'ll’.\'f(.' wias 1'!\(3 a
question of circumstance and opportuniry.

We've recenily opened cn cffice in Brittemy
omd since | know your arigins cre Breton', |
wemted to ask you if you had any idea why the
Hip-Hop scene in Rennes is seemingly non
existanit ? Do you have any shows plarnned in

Rennes anytme soon 7

Well. as far as the local scene is concerned, 1 really can't say
oo much ahour it —seeing as I'm no longer a native. Bue [ do
l—hink Eh;‘ll’ rhe[\"_‘ are (‘]t‘:"‘ll:i!‘uly:‘l nlln'l‘l')r:r OF f'}lcrn]"s r}l'ﬂt rl']ﬂi(es
ascene more or less 'visible' in a ity or region. In Nantes, for
example, [ think that chere’s a bit more visibility. But those
things evalve constantly. There is, | believe, a concerr planned
in Rennes sometime in the spring. It is tue, though, that
Nantes is relatively easier, in werms of logistics, things are
|'!L’IT£’I’ <|f1<‘||'1ff‘d TO CONCETTS \Vlfh "l“'lrt' a |nl [‘f NF‘EL" E’(."'—

Turntablism still hes o difficult time achieving
recognition cmd cacceptance by a loager
audience, =.',h:'spiie the fact that some of the
more successful recent groups include scratch
D (BNN, C2C, Dj Craze...). How do you see the
culhure of scratch djs, in compcnison to other
typesof dis ?

[ pretty much lost serious interest in all of that many years
ago, especially because the DMC Cll;uupiulu]li}h became
way too technical, and a lorless musical. If you [ust rake alook
back at, like, ten years agp, djs like D-Styles really freed up the
limits of rurntablism, taking it further from the whole
competition context. Of course there have been many
different projects, and I think things have changed quite a bit,
and that it's casier for people to consider djs as true musicians
today.

We haven't heard a great deal of remixes from
you. Is thet by choice, or just a question of tir
omd priorities 7

Well, yuull, unﬁ)rtu[mtcl}a it is a question of free time. [ p!:m
[0 ger more into thar after the upcoming tour, so | guess that
means somewhere around 2014,

Do you enjoy mixing records at parties 7

Yeah, definitely, though [ don’t have too many opportuniries.
In France, it's difficult, because people have a tendency to
think of what T do in relation to the live shows, and when
promoters don't realize the difference, it often creates
confusion. However, I'm not exactly a dance-floor dj, I'd
much rather just put together a nice selection of sounds than
worry about keeping the crowd going until 1 o'dock in the
morning.

Do you plan to take a breclk cnd relent
after your tour ?

Not really, Il sleep when I'm dead (laughs).

“Idon't have anything
against

medubscene,

WAX TAILOR

’.

CHARLIN WINGTON
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Interview Kid Koala by Irvisikl Joumcdist / Photos Doee™ - www seoetlaborg

NINJA TUNE VETERAN KID KOALA SET OUT, YEARS AGO, ON A NEVER-ENDING
QUEST TO STRETCH THE LIMITS OF TURNTABLE MANIFULATION. HIS PLAYFUL
APPROACH TO SAMPLING AND COMPOSITION, AS WELL AS SOME SERIOUS
SKILLS AS A VERSATILE MUSICIAN - NEVER FAIL TO SURPRISE, WHETHER ON
TAPE OCR ON STAGE. WITH HIS FOURTH ALBUM ON THE WAY, "12-BIT BLUES",
AND A FRESH NEW LIVE SHOW, WE FIGURED IT WAS ABOUT TIME FOR
US TO CATCH UP WITH THE MULTI-TALENTED MARSUPIAL.

| mainly used an 511200 and turntables in the studio for this
album. It's a low bit-rate sampler thar was used in the earlier
(Ii]}'.‘i T |nﬂkf_‘ s0me ili'-l]'l‘\J J:.lvoril'f.' Hi'r‘t'H"I]‘ r{'ﬁ.‘()r(‘ix. ] th'LiL'lL'(l
0 11se I[[ (g8} ]TI'.]J{L‘ a |')l|.1r_‘.u Llli"U[TI. [J'J'l:l"_‘_' ﬂ{" f_i"i('.' (.‘:].l'l_\_-' 53111}'!]&‘1".‘;
used lower standards of resolution, t save memory... giving
the sound a grittier more lo-fi appeal, like on cerain Cypress
Hill classics -ed.)

[t was ma.inl}' Em.piml b}‘ the old SCIENCE KIT toys from
decacles ago. When Twas a child T was always very excired o ger
those science kis. Sometimes you could build your own
remore-control car, or a waterwheel, or solar-powered propeller.
[ wanted this to be a hand-powered turntable kit

it sery « Build yvou own re

The first pressing of the new album includes a build-ie-yourself
gramophone kir. You cut and fold all the pieces together and it
acually plays sounds ! It includes a 4-inch, vinyl Hexi-disc with
some original sounds on it, as well as a tack 1 did for the
S(}UIIL{L]‘JC[{ wa i:l].l n C:l“(‘.\{l LI.X)I}EI{.

[t s a type of turntable vaudeville show., | will be deejaying and
performing some of the new tracks live on muiupc‘ mintables
“lll n[hf_r nl\i“ll”f_”r\ T}!KFL “'l” ‘1“] i‘l ‘i NlLl”g g“—l\ "'lll
pllPEEES! [(.5 kill(l (]F.Hl ()!L{ ."ﬂlu)(‘ll‘f“e\" Mh(?l)i Sh{]\\" 'l-hel'{f \\1-“
'5&_' man:t- ﬁllrpri.‘c.‘i. Iln'l L‘.’xl:imd 0w P]'ﬂ}" ar l_hl_' h’{ol]]in llﬁl]g‘: *-Dr
this show, It's the perfect environment for it! (the dub 'La
Machine’ is connected to the same building that houses the
famous 'Moulin Rouge’ -ed.}

['ve been doing alor of film scoring the past few years, so I've
begun collecting many vintage instruments and microphones.
[ also have a record curter in my studio now, so | can create
my own custom vinyl records with original sounds and

then scratch them!

I like to try new things. |t keeps that child-like spirit in the work
proces, where everything is exciring. [f Thad ro do the same type
of album, ar the same type of tour over and over again, [ would
b{.L "Orc(i BL". my \\"Ufl\ is FU.bl [\L _.Lu\' me Lr‘ lnk. to t(.“ my
STOTICS, (_.\-}'Jl'ﬁ.ﬁ"lﬂ my view on dJH’u’(_m‘ Ll“n"\ I" YUU FCL! I'ld}"[?\‘
you make a certain kind of music, if you feel sad, you make
another kind of music.. My style changes with the seasons,
because 1 live in a rown thar gets very cold, 6 months our of the
vear. « Space Cader » was a project [ did because [ had such a
gamut of emotions going through my heart. [t was quite tragic
as we lost several family members, but it was also a time of great
iU}" l)CLULL‘iL' ]1]}" |‘1]'.\[ diﬂ.lt;]l“ﬂ was l)(]l]l. 5‘.1"1[.'[]“\’\". -]jl Ul '.ilili
stuff gers filtered into my work, Whar I like abour the blues is
that it can be happy and sad ar the same ume. |t may sound
simple at first. But [ love the nuances and complexity in the
emotions expressed by blues performers.

ar feal like 1 i o

I've worked with Del (Del tha Funkee Homaosapien ) and
Dan the Automator for the DELTRON 3030 project. |'ve
started to do some work with vocalists. I've done some work
with Meaghan Smith and Emily Wells and just hnished some
recarding with Alec Ounsworth from Clap Your Hands Say
Yeah. Twill also be wurking with Mike Patton and Jon Spencer
ill dlL‘ nedr !‘Ull]lL‘. I \’\v'l}LL]lJ 1(‘\'(.' Lo Lll} more \'\"l}l'i\ \\id] Al l‘.L:'L'l'S.
I'm also a big fan of Car Power, Karen O, and Emiliana Torrini,

There's always more to leamn and discover! Many nf‘m_\' projects
take several years o compleee, It's pandy because they are new w
me, so there's 2 Immma curve, in terms of pr roduction. I've had
experience with animation work, so | can be very patient about
the process. Right now, I'm working on a Puppet Musical with
a —!-lll'lnﬂlﬁll' {"ﬂ_'hl"'ﬂril Pi{. ITIR a .\'E{}]'}' HI\{“" 'J'{‘l'll'l!'lil.'.ﬁ .Il‘ld
Ill'l\'(]l\"t‘s ramen I'.()L]LU@SI. Alﬂﬂ‘ IIE-JI \V(Jrl«'.'lllg ona 5D |T‘)()]{;1E'K3Ut
a n'll')ﬁq‘lirﬂ \’Vln"l l‘.ll'c]}'ﬂ j:-]?z nTll.'iiL'. ] .“'}ll'r‘.‘.f! rhl_' ml')ﬁ\]“irf] l')ﬂ"lk
almost 10 years ago with some friends bur weare finally going w
finish it in the next year or so.



Interview Kid Koala

[ started really getting into Hip-Hop when the machines were
introduced. But it's never juse abour the machines, Tt's about
how the humans use them. My first instrument was the piano,
5o | understcod what it meant to perform on an acoustic
instrument, There were different ways to bend time and
express different emotions by cor wru”ing how {{)-'n;mlim”y yon
Pl'l\t‘(.l \W'lf_’n [ ﬁr‘s't hl"_:ll'd hcmtd‘tln}:‘ l \.{id not I\J'l()\\ h(l“«’ d'l{.’"
WCrIc n'l'l!\qu lhfﬁc '\l“lnd"g bllr 1 LCI“IL{ EC]] I']'ILl'L Was somconc
behind ir, performing the scratches. [t was fascinating 10 mie
that someone could practice chopping up a sound inro a new
thythm or melody. The 'feel' is everything for me. All the music
I'm moved by most has that human element behind ir.

I enjoy writing music or writing/drawing stories. It [ had to
stop doing either art, | would be sad.

The first 8 years of me pracricing was more typically in isolation.
[ was not old cnough w go to dubs. So 1 just stayed in my
basement and practiced the instrument and tied o leamn how to
speak through it. I do mix in dubs every now and then bur it
wasn 't the original reason | gor into playing rurntables. | started
scrarching in 1988, [ wasn't exactly like | heard a song on the
r:l(hll or i” 4 ('Il]l‘ ."lll r}l{“l}’.hT "I want tm l'!(‘ 1|'|‘.I1'!“ .‘\I»(‘, o, [
d[]n T mll}' come me (.‘:Iub or I’OP A\{U.‘;if_' Cl_'lr“rL‘. ]W:L‘G :Ll‘\".'l“_z'.\i
looking, for an alternative to these musical and live show
expetiences, What drew me to the turnables was the range and
infinite number of possibilities. 1 saw an instrument that Lnujd
be just as comfortable aran old jazz club as ar Carnegie Hall.

It h.ﬂ_'l dl\vﬁ)"ﬁ b(.\'_'l'l a [’I(.'J.'\'“l".' ta F]ﬂ}' F(Jr d-lf_' E“_'['Jd-l dl]dii.'n(‘_'.

I believe they understand the romantic side of whar I'm doing.
& . J s R

I'm a fan of French films and French dassical music. Playing
rumtables is kind of a romantic idea. Irs nor as automatically
understandable as being able m write poems and sing. 1¢'s like

yout have 1o find nuanced ways o use the instrument, in order
to ply emotively, At the end of the day, you simply ty to
L)A}'Jl'(..“i‘! V(Tl.ll'\(_u -L“Ll '\’{]'Ll !'l()FK_ d'h'lt IT [CSOMNALCS \V'lrh ‘}rJ'JCF\ our
there, Tthink that it i very romantic pursuit to begin with. I've
always felt thar the French audience can understand thar, on a
deeper level.

Personally 1 like the sound of vinyl records. [ like the crackle and
dust and record-bum. And now with my own record-curer |
can have original sounds plus all the dust and dirt!’ But I don't
think you can be a dj and be afraid of technology. It's there to
]-lE'II—] you ]1’1'”’]:‘ ]nli ‘.r("ﬂn’.‘{{]q;'[f‘ﬂr rh]]'l?\ [ Jl‘uﬂ ]m’(* W’nrh("ﬂ7{'r\
But | know that they can't replace the sound of a real grand
}!]dl!U lll d “ILL COOIT, O d\‘& u]]llﬂLl (\l L,ld.‘b_\lL }“l.‘L Ulf‘n‘.ll. ﬂ?u]ld
on some carousels, in churches, and on cermin p.xyd}eddic
recordings from the 6U's -ed.). There are ghosts in every
machine and every instrument,

I'm really happy making records on Ninja Tune. Coldcut were
one of the reasons | started deejaying in the first place. So itisan
honor for me to be l‘L‘LUi‘(JJIl!, for them. We're LkL a family.
Matr Black once said. in an inrerview . thar Twas "a true son of
(.\_,nldlﬂ.lr rh Al stTatement 'lIlTlClq m'ldt_ me Cr\ H' ‘|OI1 Lollld
have seen me when 1 was just a kid starting out, listening to their
albums and dreaming of someday having a chance o make
music of my own - you would undesstand exactly how much
something like that means to me.

L Coldcutwere
one of the reasons
EStaxteek L..ad u._\” 1e)

‘J_]:|'|l"_fl‘l"l\:'1 1'1...1-1* o
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VINCENT, GRAPHIC DESIGNER BY TRADE, BETTER KNOWN AS DJ PAL, STARTED
OUT IN MUSIC WITH HIS OWN SLOT ON RADIO CAMPUS IN TOULOUSE, FRANCE,
IN THE Q0S. THE RADIC SHOW GAVE BIRTH TO A LABEL, OF THE SAME NAME,
« BAG'O'GROOVES ». INTERNATIONALLY RESPECTED, HIS DJING AND CRATE
DIGGING HAVE LED HIM TO A NUMBER OF COLLABORATIONS WITH THE LIKES
OF BIG CHEESE, VADIM MUSIC AS WELL AS PROJECTS FOR MAJOR LABELS. HE'S
ALSO BEEN ACTIVE IN THE PARTY SCENE, AND HAS ORGANIZED THE ANNUAL
« RARE GROOVE DAY » FOR THE PAST SEVEN YEARS. HE TOOK TIME TO DIGINTO
HIS COLLECTION OF DEEP FUNK 455, TO PRESENT US A KILLER SELECTION OF
SEVEN-INCHES, « DOUBLE-SIDERS », ALL FEATURING TWO SOLID SIDES OF HEAVY
SOUNDS. HERE ARE SEVEN RARE, DOUBLE-SIDED GEMS FOR TRUE VINYL NERDS.

BIG JX STAR IELL'S

"HELP YOUR BROTHERS
Aioripiowr Wiwin

CROEs B ﬁ.r;l\ M
EXPRESENAY

TRUE LOVE WILL NEVER DIE
Temd Hadias,

APPLE AND THE
3 ORANGES

Spécic 7° deep Funk & Soul Rare wik by [j Bal

Ellen Jackson / Getto Boogie - Hard Times
(Big Stcr Rec. 1970)

This 45 is a Ghetro Funk number from Detroit, recorded in
a church. | remember a Dj gig at « 1a Flache d'Or » (an
underground party venue in Paris -ed.), and the crowd going
nues when 1 dropped thar one. The guest Dj, Mr Jimmy
Dynamite, was totally knocked out by that wne. I think 1
recall him offering to trade me his sister or mother in
exchange for the single (laughs). On the A-side, there's a big
wine, sort of mid-tempo, good for leading ino a set.
Sonoooo deep ! The B-side is an amazing soul wne, with a
nice electric organ, 2 Hammond. Ellen Jackson was 16 when
the track was recorded. Unfortunately, these two songs
didn't exactly pave her way o future stardom, despite the
high expectations of the label ar that time.

The Blenders LTD. / When Ya Git Through
Wit I-Put i Bosck - You Got |t All (Grarysiok Rec. 1972)

“Big Daddy” Keb Darge was the one who rurned me on to
this one, when he came to France for the first time in 1988,
to Dj at “the Pulp” club in Paris, It'sa baule Funk 45 with a
mid-tempo side (120bpm) with an uptempo instrumental
on the B=side (135bpm). There are loads of breaks, rolling
basses and incredible horns... an essential dancefloor track !
This one should be played loud.

Cross Bronx Expressway / Cross Bronx
Expressway - Help Your Brothers
(Zel's Rec. 1973-74)

Straight out of the Bronx, NYC, this one fearures an
instrumental thar's perfectly suited for dance barles, with a
midtempo soul song, vocals in a solid crossover spirit, of the
likes well-adored by the Northern Soul scene. “This one will
make your shoes melr, never Eli]ing to burn up the
dancelloor. A must for the seasoned soul Dj, lf)'au really
want to be respected by the ‘connoiseurs’ (laughs).

Getto kitty / Stcnd Up & Be Counted - Hope
For The Future (Shoud Rec, 1972)

Two more amazing jams... the Blacdk Power sound. An
excellent militant soul wne, with elements of Jazz in the
mix, It's wdl-written, and the group's two main vocalists
most certainly do it justice. Composed and arranged by the
great Weldon Irvine... all | can say is, « Right On » ! The
lesser-known flip-side delivers a 70's R&B bomb, a
dancetloor killer, from start to Anish. This one has been
featured on the Big Cheese compilation « Funk-Fu 2 »,

Trinikas / Remember Me -
Black [s Becutiful (Pecoos Rec, 1972)

“The Soulful Spirit! An excellent compositon with funk melodies,
amidrempo groove (100bpm), written by "Oklahoma City
Douglass High School”, released under the name « the
Trinikas ». For those who might be interested, this track has
been sampled by the Jurassic 5. It really is one of my
favorites, quite well-known by most Dj's, though it's still
relarively unkown to a larger audience. Tt definitely deserves
gredter recognition, The group lost one of its members,
Marsha Bratton, just a short time before they recorded this
track, which serves as a poignant tribute to her memory.
Produced in 1972 by pianist & organ player Louis Cachere,
this rare sit |1;lt is less accessible to those with a more
moderate budget, though it has recenty been re-issued by
Jazzman records. The B-side, « Black Is Beautiful », is also
worth mentioning, A melacholic rune backed by an uptempo
thythm, at home with other Northern Soul staples. These
are the only known songs released by this group, Sucha pity.

Marva Whitney / Giving Up On Love -
This Is My Guest (Triple Three Neck Rec. 1970)

« Oh my. » Everybody is familiar with Marva, but not this
rune, released on the Isley Bros' Label « Neck » a
sub-division of Buddha Records. It sounds quite different
than much of her other releases, like the material she
recorded with James Brown, for example. The production is
fantastic, with shouted vocals and fuzz guitar.. On the
B-side is another deep soul gem, a real masterpicce. The
single was only released as a promo copy, though it did
appear on the excellent Big Cheese compilation, « 12 Tasty
Grooves » in 1993.... which is, in my opinion, one of the best
collections they've ever put together, Special shout out to
Momo, the label bess, who has turned me on to so much
music, and for this tune in particular.

Apple & The 3 Oranges / True Love Will Never
Die - Down Home Publicity (Sagiifcrius Rec. 1970)

From Califomia, this is another good example of a double-
sider of Deep Furik. Side A is a slow soul ballad, leading up
to the other side, which is the ultimare « last track of the set
w OF all singk:ﬁ rhe}"wr released (some of which are more
familiar to many, such as the well known « Free and Easy »),
this one takes us the furthest out into the strawsphere, The
vocal harmonies are just amazing, and all of their singles are
worth checking out... especially because they ve only purour
Four or H\«'E: l‘ecords, on relﬂti\«'el}" l'll'lllea.]'d OE |ﬂbels| a
challenge to find. And for all you bear nerds, this one's been
sampled by Madlib, which shows, once again, thar he knows
a thing or two about digging in the right crares,
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Various Artists /
Fac. Demes 02 Lp

Factory Records is the pride of Manchester, a legendary

0

instution and culeural landmark. From 1978 to 1992 (if

we disregard the unsuccesstul attempts at reviving the
label since that dme), }'Jcmry took actve part in the
evolution of the English Post-Punk and Acid House
scenes. They refused to take sides, and adeptly managed
to cm'dibly support both hl}'lm‘ of music, which so many
considered to be near opposites (adding an unprecedented
level of diwrsir_s' to their carn]oi_,_run as a result). For their
\'L‘l.\(lilil \"Ulllllll.‘ Ul- .‘-f_'il.'L“(HlN rﬂll” {11{.‘. EJII‘L"'.\ l'l[C!li\"CH‘
Strut asked James Nice, ex-Boss of Factory Benelux, to
pick 24 dancefloor-friendly cus (26 on the digial
release). Though we do recognize cermin wacks from
some of the berrer-known acts (such as A Cerrain Rario,
Section 25, Duruai Column), not to mention the classics
(ESG), "Fac. Dance 02" is the perfect occasion to
Lli.‘iC('J\’\".'r .‘e(}mc‘()f-rhe l(.’.‘;sel‘-!([l(m’n ]'i:‘lt"d.‘;{:‘.‘i, .‘ilich as A.igt’l'i.ﬂ.['l
artist Cheba Fadela's proto-Disco groove « N'sel Fik», or
the Reggae Dub vibrations of X-0-Dus or Sir Horatio.
Plenty to satisfy the curious as well as pure fans of the

MADchester sound. (J-V)

Naiyvaraaja
Pte%tccrlg /

Many ofyou have cerainly noticed the revived interest in the
{;("El_\’“r'l'.l'.ll{ .'iﬂll]'f({rl‘ﬂlj{ -\'ﬂlll'll'l OVCr {'hl‘ PJST FL'\" }‘Tﬂl‘ﬁ‘
sampled by a growing number of bearmakers. The collecrive
behind the Bombay Connection label take us deeper into

unknown erritory : Tamil films from the Madrs region.
“This compilation mainly focuses on recordings from
1985-1989, with a t;pccirﬂ taste for madidonal melodics,
re-worked on western-style synths. The result is no less than
surprising, with an obvious influence from 80's hies like
"Thiiller” ou "Flashdance”, with colorful exremes dashing
in a mad mash-up. There's also a minimal side, reminiscent
of u:u'l}' Elecrro Funk classics. mixing, vocoder, electronic
drums and catchy pop melodies. The 16 tracks alternate
between instrumental oddities such as "Vikram" or "Instru-
mengal Music”, and vocal sylings from chessey English to
Hindi crooning, like the astonishing "Disco King" from
1986. In comparison to many Bollywood records, one
might remark a constrasting lack of violins in the arrange-
MEnis. .]hi.' nlllnlx-‘r ﬂ{: Sﬂ“‘lp]t"-ﬁ'i(‘nd]‘v IT!’(".'{LC‘-G LI]](] I‘I'!L*
muliiple variations of siyles should be enough w motivate
even the mostskeptical digger. It's all accompanied by a nice
bookler with a good number of those kitsch 80's photos that
we all love, plus the lyrics, for all you karoke fans... Bolly
Goaod ! (Aurelio 1)

MONOPHONIER
e

Monophonics /
In the Brain Lp

California narives, the Monophanics have been brewing up
their own brand of Pschychedelic Funk since 2005, and the
farst 7-inch of theirs that [ boughr, "Like Yesterday” {on the
Colemine label) hnmcdhrc]’\f had me convinced. Th(_:ugh
it's their fisst album on Ubiquity, "Tn your Brain" is actually
their third to date. a successtul full-length opus that is sure w
\\'i“ OVET an oven Jillg('l' ('llld.iL"['N.'.'L'- r.”hﬁ'ir SULIIKE L'Cl]()L'S LI]'L.
psychedelic era of the San Francisco Bay in the 60's, and the
black Rock and Funk scene of the 70's. It was recorded on
analogue equipment and mixed by Sergio Rios de Orgone,
and skillfully balances a diverse range of styles, resuliing in a
CH!TCR'I'“ blL"D\j UF F.K)\’VCF{:LII i[]ﬁU'LlITlCI'lrﬂl &Ul{.l \"()CJJ [unes.
From the cinemaric "Mirage” to the Raw Funk feel of "All
Together" with Fanny Franldyn on vocals, the groove i hard
and heavy. Keyboard player Kelly Finnigan, a new addition
to the group, lends his vocal wlents to the mix, delivering a
raw take on Sly and the Family Stane's " There's a rot going
on" and Nancy Sinatra's "Bang Bang”, not to mention the
sulfurous "Sure is Funky™. On a deeper note, tracks like
"Decepion” and "Say you love me" showcase the more
sophisticated soul arrangements, rounding off the album
pL"I'}-L‘LT[‘\_r'. "In }"01]]' Bl‘x'l‘lﬂ“ f][‘ﬂl'l}-' .'1"'[('“\"\‘5 a \V(.’]I -E’J]'I'IL’('
matuiity and solidly affinns the Monophonics sound and
full potential. Don'tsleep on this one! (Aurelia 1.)

Soul Jazz Orchestra /
Solidarity Lp

Following the release of their previous album. "Rising
Sun", in 2010, and the relentless touring thar ensued,
the canadian super-group scems o have taken a step
I.‘:ll_'k [{a] Fi'-l}]iilk l.ht_’i!' :rhlt!t'[Tlﬂ.fIi 50[]!1(1. I I'IK';’ in{llll_‘ﬂcﬂ.‘i
presenc on their latest album, « Solidarity », seem w
come from all directions, taking us further into the
history of Africa, the suffering of its people, the rhythms
{Afrobeat, Semba from Angola, Rumba from the
Congo) and onwards o South America (Samba from
Brazil) and the Caribbean (Biguine Jazz from Martin-
ique). Wicth Canada’s repuration for welcoming foreign
cultures, it should come as no great surprise that the
majority of musicians on the album are mainly local,
rf"lmlgh their origins shine t|1rm1g!1 C|L=.-1r]y (.\'vm—‘g:ll.
Brazil, Jamaica, the Caribbean), establishing a strong
blend, rich in thythm. The result is a mix of socio-political
L'(.'IT[H!'IQ'“ELH'IV. EIHI“{H] AWIATTTICSS, 1[]1(_{ Il(."‘lrli."l'f_'_\k. ,i }'IQ
raw guirars on "Kelen ari leen” stand out nicely, and "Ya
Basta" drops the heavy percussion, in a rrue revolution-
ary spirit. From the Irreverent Afrobeat groove of "Serve
and Protect” to the hypnotic keyboard stylings on
"Conquering Lion", without forgetting the Biguine
Jazz "Tanbou Lou"... « Solidarity » delivers a raw live
sound, wirh a narural emphasis on the brass. Be sure o
catch them in concert. A sure shot !

(Aurelio L)
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Various Artists 5/
Reworks Vol.1 - SHVO09 Ep

Dj/Musician Mush set up Sharivari records in 2010, in
Saint-Etienne, France, Situated somewhere between the
New Yorlk House sound & Detroir Techno. the American
tradition has consistanty influenced the main body of
their releases (althongh records like KiNK's "Tracks
From The Vault Vol.1" don't hesitare to take us into
more experimental directions). In preparation for their
tenth release, they've put together an excellent remix
compilation featuring a number of their own back-
caralogue favorites. The roster of remix producers is as
iI'ﬂPrﬁ.‘ﬁ‘ii\fC as lh(.' SC!(.'L—tiUn Df d'll_' I.TB.C.[{\' thi_'!ll:icl“"'i,
bringing rtogether legends like Orlando Voorn and
newcomers such as Tripmastaz or Marcelus. The A-side
stays true to the European rake on the NY House sound
around early 2000, while the B-side gess darker and
dccpcr. with a |1aunring Detroir vibe, Tracks b)’ artists
like Subotic, Art Bleck, Cab Drivers et KiNK have been
re-worked nicely, and tunes like "Ravenisdn” and "The
Real Thing" take us back to the prolific era of artists like
Julien Jabre or Dj Gregory. Highly recommended (a
limited vinyl pressi ng of 300 copies). (Leiss)

Barker & Baumecker /
Trcmssektoral Lp

Since their first collaboration organizing a party wgether ac
the legendary Berghain dub in 2008, German producers
Sam Barker er Andreas Baumecker have been humble
ambassadors of the Berlin Techno sound. Following their
reputed « Leisure System » parties, they soon began making
music wgether, though they've remained somewhar clusive
and low-key, despite their direct athliation with « Osigut
Ton » (known as « the » Techno label to watch). Their first
EP « Candyflip » ser things off in 2010, and eamed them a
relatively immediate notoriety, all tracks produced with
machines only, the release was celebrated by an enormous
eventat Ostgue HQ), Berghain. Not to be misled by the cold
« Techno » feel of the cover artworls, "Transseleroral, their
debur album, covers a diverse and surprising range of
electronic styles and sounds. From the minimal 2-Siep
groove of « No Body », to the more straightforward Dub
Techno push of« Silo », the dancefloor is never completely
negii_tr-:d, d.espiri_* the 'deepness’ of cermain macks.

« Trans_it » brings a touch of old school trance, and « Spur »
is fuelled by a hopeful, yet heavy, progressive synthpop drive.
Techno purists might ar fist feel indmidared by such a
variety of styles and directions, bur the whole collection is
C()h(;‘l'L’il'[ 'AIT('! hﬂlt{q irs owmn. A‘i a Flm{ I]]h"l'ﬂ. We Can ()nl}"
expect grear things w come. This duo is definiely worth
following closely. (Leiss)

Jesse kins III & MeLo-X
Zulu GEI%Y Lp /

i:]lﬂll d .‘il_’i]'illl.dl l'C‘-'.ll“l. .‘i('l[]l(.'\\'l].('l't' next w EJ]C SETS, & M)UJ
warrior descends... Vocalist Jesse Boykins 11, ogether with
MC/producer Melo-X, present "Zulu Guru". Free
expression is the ideology, pairing R&B vocals and a swing
straight purta 1989 with seellar synths ("'m New Here").
More mo(xi}' EIDOVES follow, as n‘ﬂa[ch)! ]nmps rhump
through a sea of stars ("Black Orpheus”). Reminiscent
thymes drift into a lush lament of love lost ("Change of
Heart"), before kicking intw grind mode, with even more
soul power, riding arpeggio escalators into the starosphere
("Broken \‘Vmgﬁ"}. Miltant ranes and heartdfele smrdjing
turns tropical while the moon rises, then torches are lit,and a
dancefloor dub tkes over ("Primal Chance"). Pop
harmonies set to gangster grooves ("Strange Recrearion”)
take us onward to tribal jams ("Tribe of Safa") and electro
caribbean riddims, cool and deadly ("Better For You"). It
would have been perfect for Miami Vice, back in ‘84, The
moody blues of "Outta My Mind" is just a prelude o the
Zulu Trap shuffle of "Schwaza Culoure’, the perfear ending
for a romantc tale of love & fieed om. It brings 1o mind
artists like Outkast, Janclle Monae or Ervkah Badu, all
originals, every album an adventure. Timeless and edectic.
(Seep)

ALLLERALRAR LR LA LA AR AR AR AL
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Fulgeance /
Step-Thru LP

Fuigcamc:, French MPC magician and c.|1'(|.111p1(111 ol the
"Low Club" sound, is back with a second album,
"Step-Thru". From the get-go, we're reminded of the
golden days of left-field Hip-Hop and indy beat records
from artists like Prefuse 73 or Dabrye. "Whut Tt 12", the
first track, i‘caturillg MC Fresh Daiiy_. hits the streets
with a cinematic swagger... Giorgio Moroder meers
Jay-Dilla. Electronic waves of melodic menace ensue,
leading us on into "Deep Bladk”, a minimal stomper, in
the spirit of Harmonic 313, a slice of paranoid jazz.
"Stcp-‘“'l |'|.]..I i.\' PFU])HI')I_V tl'lr._‘ [rdck thﬂr PCCES most
characteristic of the Happing 'clap-groove' he's known
for in his live sets. The straightforward jams give way ©
stripped-down  dancehall vibes on the Dub-heavy
"Break Them Down" (with MC Yinka), before switch-
ing up the groove to the aptly named, "Disco Hard".
The final rrack, "Tied Up" brings back the live drums
with a vengeance, as monophonic synths siab rhythmi-
cally, in time w a hard-hicing funk furz... a hero's
anthem. "Step-Thnu' is, in my opinion, his best work to
date... as accessible as it is coherent. This one is a fi

(Seep)



Holy Other / Held

Holy Other is a Dj from Manchester, Fngland, who's
releasing his first album, « Held », on T Angle Records
(also home to Balam Acab, How Lo Dress Well, Clams
Casino...). Akin o minimalistic producers like Burial,
with doaked vocal samples as a main source of melody,
the groove prevails, a lazy and hypnotic drive. The
post-Garage and Techno rhythms peel away to reveal
Hip-Hop and Funk parrems, pushing forward through
the fog, endlessly. No extra frilks, just the essentials. The
juxtaposition of syles s a delicate balance that goes
further than simple sketches, every pause and silence
amplifies the nich conmast. Less is more. Seemingly
fragile, the ensemble comes through more solidly than
one first expects, never straying from its objectives. From
the melodic, dubbed-out, minimal stomp of « (W)here »
to the cinemadc synth chords of « Nothing Here » by
way of the spacey, trance-inducing, slow-motion swing of
« In Difference », the album, as a whele, projects a rich
tapestry of beautifully dynamic  compositions. An
excellent debut album. (JV)

Deadbeat / Eight

If you're ever looking for a pseudonym as a musician, 1
strongly recommend avoiding the name Deadbeat. A quick
look ar Discogs.com will provide a list of a good 15 or so
artists under the same name. "Though we can't restify o the
inrerest of the other « deadbears », this one is well worth the
detour. While some artists struggle to keep the productions
coming regu];u-!'\', Seott Monteith, a Canadian native, is one
of those who seem unable w stop coming up with new
material. With an impressive number of releases our on
labels such as Wagon Repair and Fcho Chord, among
others, he's also found time to collaborate with artists like
Monolake and Srephen Beaupré, as well as numerons
remixes. 5o, it's dme for album "Eight", out on his own
lahel, BLKRTZ, For the occasion, he's brought in reputed
Techno dons Mathew Jonson (present on the excellent,
hypnotizing « Walves and Angels »), Robert Henke and
Dandy J:lfk (delivering a nice dase of sound design on
« Horns of Jericho »). The overal fe is dense and cool as a
shallow cave, and the arrangements hold the rension
consistently, straightforward and subtle at the same time.
Dub Techno at its best. (Leiss)
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Staff Benda Bilili / Bouger le Monde

This incredible group of Congolese musicians (all of

whom are paraplegic) were discovered by Belgian producer
Vincent Kenis. leading ro a successful first release, which
hmught them unforescen worldwide rccngn]rinn_ The
new album, « Bouger Le Monde », on Crammied records,
is a concentration of pure energy, bringing together
African Rhumba, Reggae riddims and Rock melodies.
The quality of smudio production hehind the album
allows the sound and messages of hope o reach their full
amplitude. The result is particularly apparent on tunes
like "Tangu I Fueni”, with its hypnotic guitars, or the
psychedelic Rock stylings of Roger Landu on "Kuluna"
(especially considering the fact that he designed and buile
his own instrument...), Staff Benda Bilili drifts off into
the Blues, with the spiritual "Djambula” before heading
back to more traditional ground on "Libala Ya Mungwa"
and "ApanDJokweru”. Also worth noting is their cover
version of "Ne me quitte pas”, with a sugary Pop chorus
that's sure to surprise. This album carns its rightful place
in the heritage of tradiional Congolese music, they're
electrified and re:xd}f o take on the world. (Aurelio L)

Elechric Elechric / Discipline

Some albums arrive just when you need them the most.
"Sad Cities Handclappers”, Elecrric Electric's first album
was one of those. Three years agp, in the midst of a
Kraurock revival that was steadily growing, the
Strasbourg trio turned up on the scene, with a setup that
mirrored many other groups at that tdme (drums,
analogue synths, etc.), bur their objective was swrighr in
the opposite direction. While so many bands shamelessly
copicd new-age synth chords and drum  patterns
borrowed from some NEU! song, as the indy-rock
standards of the time dictated, they churned out, instead,
a frenetic, muane form of Madh Rock, with heavy free
clements and noise. Bastard sons of Shellac, Scorn and
Konono n°l... with the throule fullour. The larest
album, "Discipline”, also on Herzfeld (co-produced by
Aﬁ"imnm[t'. Kyrhihnng et Murailles Music), follows the
same crooked line. With a more dectronic sound,
instrumental and vocal compositions intertwine, brewing
up industrial mantras and electric rance tornados,
sweeping everything in their path aside. It's difficult to
‘ll“ﬂi__"i"i’ even maore [)f a phy\lfﬂl t'.‘(l'k‘ﬁc‘nct‘ ri'l:—“l rht’
contenes of this album, but their live ser that takes i all
even further, don't miss their nexe show in your town...
[mpressive. (Leiss)

Matthew Dear / Becoms

Yet anather Marthew Dear album on Gheostly Interna-
tonal. Thar was my first reacrion when [ first saw the
cover artwork of the « Beams » Cd for the first time. |
must say that « Black City », his previous album, did
leave me hungry for something more solid, especially in
comparison o his earlier work. The album « Asa Breed
», released in 2007, was such a welcome detour from his
trademark minimal Techno sound, which gave space
for a warmer approach to the songwriting. The delicate
balance has ser the stage for some of his most successful
work (the chilled-out melanchalic rouch on « Asa Breed »)
as well as the least convincing (his pompous crooner
stylings on « Black City »). « Beams » awempts ©
consolidate these two opposing forces, for better or for
WOrsc. l"].LTC, ondce -'l.‘gi!.il'h d'lC danc,c [Iacicﬁ COIMC acCross as
passionless meanderings ("Earthforms”, "Fighting is
Furle™), Ihmlgh he does manage to find his ﬁl:ll‘i{lg,
once the beat is no longer dominating the arangements.
When he does concentrare on the mix and sound (most
n()mbl_\’ on [hi.' .‘\'EC()H(_{ h:!lf 0{ [hl‘_' Gjb'l.lrl'!). more sub[’e
textures appear, and the music finally takes flight. The
last series of songs "Ahead Of Myself”, "Do The Right
Thing", "Shake Mc" and "Tempration” prove that
point well... just what I'd been waiting for. (JV)

Tame Impada / Lonerism

"Lonerism” is the third album from the Australian rock
band Tame Impala. who, with « Innervision » (the
SCCOI'IE'_'I EJbL'lm}‘ bn)kc l:hr()ugh I'J'I(‘ scene Sllddcﬂl}’. iﬂ
2010, shifting their starus from « eool indy group from
Down Under » to the major role of « new international
saviors of Psychedelic Rock ». Though « group » may be
an exaggeration of sorts, since Kevin Parker, the leader of
‘[Iﬂ.ﬂlc lnlpala._ rcc,()rdi_‘d a g()(}d ]TLIITI!"CI' 0{: &lf_’ 3.“311[1']
tracks on his own... Songs which, in comparison to the
majority of styles and sounds of the moment, seem
purely destined 0 become ultimate dassics for a new
generation of stoners, alongside a select handful of
groups like Dungen and MGMT. Produced by Dave
Fridman {as was MGMT's excellent « Congrarulations
»), we're met with twelve innovative, raw gems. If 1 were
Seep (a ippy friend of mine -ed.), I'd most probably say
thar discovering tracks like "Mind Mischief', "Endors
Toi" or "Sun's Coming Up" is like bathing in prismatic
rays of light, deep in the heart of an ocean swell, pulsing
heavily with orgasmic satisfaction. As I'm typically more
d(}\\fl]—m—tu.rdh ]’u .‘ii]liply hii}' l.ll'dl. it EULH.")/ kil;k.‘i dASS.
Kevin Parker has, once again, broken through another
dimension... Where will icend 7 (JV)



New stutt, Dj product, cluls, wels siie.

Vin's da Cuero

Top 5 New stuif

- Pamphin "Silence Radia”

- Tehad Unpoe "Undee”

- Gus " Brand New Revolution”
- Tnprik " Depuis”

- C2C "Down The Road”

Top 5 Oldies

- ATCQ *Midnight Marsiders™

- Ineiro Jarel “Three Piece Prezle”

- Lu Fine Equipe "La Boutangeric 2”
- Gonlkiz " Danon Days”

- ] Dilka“Welcome 2 Derroir™

Top 3 beatmakers :
- ] Dilla

- Ineim Jarel

- Q-Tip

Faverite software
Mischire

Favarite web site
www gamekult.com

Webzine or paper magazine
The Find Magazine

Wine or Soda

Soda at parties; wineat home.
(yeh 1 know...)

Without music, life would be
Sad T guiess.

Which job would you like fo do #
you aren't a Dj ?

Sewnething in connecrion with baskerball.

Top 5 New stuff

- Seun Kot African Problenns
- Femi Kaxi *Can't Buy Me"

- Fanga Nl Juke’

- Banku “owa Die Na S¢°

- D Mowgan b Kalesa “Tshin™

Top 5 Oldies

- Fela Kuri “Zombie'

- Semun Damisa & The Afro-Bear Crusaders
“Alaldvijon”

= Touy Allen "When One Road Close”

- Babamnde Olanuniji Jin-Go-Lo-Fa -

- Ginger Johnson ¢ his Alrican Messengers
“Warnsi”

Your first record
Manu Dibango “Africadelic”

Top 3Djs

- Grandmasier Flish
- Rich Medina

- Tigsto

Favorite festival
Ulra Mussic Fesrival

Favorite club
Pacha

N-Youl-A
N-Y

Faper magazine or web zine
Soulbag, Jazz mag, Down Bea

Without music, life would be
Empty and bonng

‘Which job would you like to do if
you arenta Dj 7
1 \\'Hllill TS0 I.Lk.l.l\ l!‘ d !ipl!l'[! .!g{.‘.l!l

Di 7o

Top 5 New stuff
- Bowtin “Turm On’

Caprain Planet *Cookin Gumbo”
- The Horses " The Real Acid Village™ Ep
- Alrermative Funk “Folie Distinguée
- Boy Wonder “Raise the origiml”

Top 5 Oldies
- John Colrrane “A Love Supreme”
- A Tribe Calleed Quuest “The Low End Theory™
- Head Nodding Sociery “MNudge Up”
U.E. “Revolution for Change”

- Prince "Around the World ina Dy

Which Dj never {ails to blow your mind
Mathew Jonson

Your first record
ACDC "Badk in Bladk”

Favorite festival
Sonar

Borh Mr.

Robert Hood ou Ricardo Villalobos
Robert Hood without hesitation

Favorite club
Berghain(Berlin)

Faverile records store
Syncrophone (Paris)

A glass of
Redl wine

Favorite web site
[')i‘&rﬂ}t\'

Which job weould you like to do if
you cren't a Dj ?
Docror

19 *
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presents :

U-ROY
PRAY 1 DI PEOPLE
OUT ON OCTOBER 16TH

A musical and cultural event which is not to be missed ! Feat. Tiken Jah Fakoly, Balik,
Marcia Griffiths, Horace Andy, Tarrus Riley, Harrison Stafford, Chezidek...

PROFESSOR
THroW DOWN Your ArMS (co + pvo Live)
OUT ONOCTOBER 1614

A side project of Groundation lead vocalist Harrison Stafford | He wanted to prove
that reggae can and should talk to everybody and that it's an universal language
which cross borders and conflicts.

BROUSSAT

KINGSTON TOWN
OUT ON OCTOBER 16™

Feat, Dubtonic Kru, Steel Pulse, Ishmel McAnuff, Bro. Sam Clayton
Kingston Town has been produced in the Harry J Studio with the precious support of
sam Clayton (Toots & The Maytals) and Stephen Stewart (Burning Spear).

TARRUS RILEY

MECOUSTIC
ALREADY AVAILABLE

Mecoustic is the culminant point of a rich and worldwide musical life ! It comes close
of an acoustic atmosphere, and this is the novelty !

GROUNDATION
BUILDING AN ARK

ALREADY AVAILABLE

On this album, lead singer Harrison Stafford’s develops his dream and vision to create an
ark in order to preserve knowledge and positive consciousness, The band stays true to
the essence of their dynamic and « melting pot » sound.

More Information : www.soulbeats.fr
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